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Okayama Art Summit 2025

Exhibition Title / Statement

The Parks of Aomame

Inspired by Haruki Murakami's enigmatic character, Aomame, from his novel 1Q84, The Parks of
Aomame will run through the city of Okayama. These interconnected parks, both real and imagined,
will draw upon Aomame's silent struggles and her complex existence within two parallel worlds.
The Okayama Art Summit 2025 will transform the city into a realm in which reality and imagination
blend seamlessly. This ambitious event will reimagine Okayama’s public spaces, forgotten corners and
urban parks, creating a map of wonder.
This forthcoming summit is not simply a visual art exhibition.
At the heart of it is a curated Guild of artists, musicians, architects, designers, scientists, writers and
thinkers from all over the world — each selected for their unique ability to inspire and provoke new
forms.
This diverse Guild includes Schéhérazade Abdelilah Parreno, Marie Angeletti, Martine d’Anglejan-
Chatillon, Arca, Anirban Bandyopadhyay, Nicolas Becker, lan Cheng, James Chinlund, Mary Helena Clark,
Mati Diop, Frida Escobedo, FABRYX, Cyprien Gaillard, Nicolas Ghesquiére, Liam Gillick, Holly Herndon
and Mathew Dryhurst, Isolarii, Alexandre Khondji, Mire Lee, Lucrecia Martel, Hidetoshi Nakata, Hans-
Ulrich Obrist, Precious Okoyomon, Rachel Rose, Dimitar Sasselov, Tino Sehgal, Shimabuku, Soundwalk
Collective, Ramdane Touhami, and Angharad Williams.
Together, this group will transform the city into a laboratory where the organic and synthetic, the biotic
and artificial and the real and virtual merge.
Okayama will become a site of speculation where the citizen and visitor will be exposed by the Guild
to different moments and forms that will occur for the two-month period of the summit- this time
being the time of an exposure. Things will happen by day but also by night.
The Parks of Aomame will be an open-air exhibition in which pedestrian crossings turn into stages, and
city squares evolve into spaces for reflection and exchange transforming everyday interactions into
moments of discovery. The triennale will open up multiple imaginative scenarios. Central to this
experience will be to follow the "Aomame Path", a route connecting the various interventions
scattered throughout the city. As you walk this path, you will be exposed to small, ethereal and
surprising interventions. You will experience the emergence of a fiction through the city. Ideas sparked
in one location will evolve and travel through the urban landscape, encouraging the cross-pollination
of thoughts and experiences.
Okayama will become not just a backdrop but a participant in this experiment.
Each intervention and performance will add a layer of narrative to Okayama's urban fabric: parallel
realities will offer glimpses into alternative versions of the city, Character-Inhabited Zones will be
'inhabited' by fictional characters, and narrative crossroads will allow visitors to choose their own path
through the city.
The city will become a text to be read, interpreted, and rewritten. Street signs, building facades, and
public announcements might subtly be altered to reflect fictional elements, blurring the line between
the city's actual history and imagined narratives.
Residents and visitors alike will be invited to gather and weave together the dreams and imaginings of
Okayama's residents into the Triennale’s evolving storyline. The line between art-event and daily life
will become blurred through fictional services, time slips in which clocks and calendars operate
differently, and alternate histories commemorated by plagues and monuments seamlessly integrate
with real historical markers.
We look forward to meeting you there...it is going to be so fun.

Artistic Director: Philippe Parreno
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(R4 X, 19684)
23| LY v X-F33EFY Precious Okoyomon (b. 1993, UK)
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RELEERESLEE LTV,

*INAF T4 — KNy T T AKRBEHEIE L Wb g, DHEO KD BABOFIEHTE 20
Lg%, BRPEREANEANRETELIHRICEBRL, IREFEORFHEOTICEMNME. T
— MRy IFTHRMED &,

WHIO—T 42T - 800 NEOFRINELS N, BANEXCELN, ADEEZDN
TENARLOBEEDNC &, BREEM I VI EH VDD,

(Credits not required)
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SFYFP 2 H4¥—)L | Cyprien Gaillard (1980 &, 252 R)
RILYERVERRIZCFHTD7—T4 X, EQERIZ, Palais de Tokyo &
Lafayette Anticipations (/N1 2022 4£), Fondation LUMA (7JLJL, 2022 &), Z#H=E
firfE (BEE. 2021 4), TANK Shanghai (L#. 2019 4£). Accelerator Konsthall (X b
IRV, 2019 ). T4 7 ) —EME (N—EIL, 2009 F), JILbTA =T
ARNT7—L UMILEMEK0 (FavEILRILT, 20164F), 2AVT7 - AbYTvyd -
aLsvay (TaywiLRILT, 2006 ), MoMAPST (Za—3—2, 20134). /\~¥
—ZEMEE (AY U EILR 2003F), =375 - FIHLTABEA (257, 20128F), ¥
DI XT3y (N 2012 ) RUERy— 22— (X1 2011 F).
JURRNTZILTBRREME2— (R)LY 2 2011 ), J VA MN—L - N—=E)L
(IR—EJL, 20004F), ERTIL—TRIZ, NAT5—BF (R4 R, 2024 4E), HIILZ
Z vy VM (RiLgo—i, 2022 5), NV o FEASEME (NLY V£ 2022 F),
N K- b=Fa— (XY 221 F), 2)7 - XA by a3y (NLY
v, 2021 F), GAMeC (NILAE, 2021 F). NV TILH— - N—=2KT (N)L) > 2020
F) e, BERBETIAY4T7 -ETVF—L 0019F), J4vtEvb-T7r -3
AREE (ZLL, 2009F), Y U—TZ R bJTVF—L (2018F), /y/OEI X -
N (R)L) 2, 2008 4F), LA - T4 MBI (/X 2018 ), ARoS M) T VF—L
(F—7T R, 2017 4F), #IEEEMEE (bm. 2017 §), N—Y 2 K— VEME - FLER
(D> buD CL 2007 A D—R-FvJ)— (O R 20164), F13E"Y
Iv-ExvF—L Q06 5F), EHARTIRAY4T - ETVF—L (2011 F), FM
Exo+—L (20104F), BESEANLY Y - ETVF—L (2008 £),

15

HUMPTY. Installation view, Palais de Tokyo, Paris, October 20, 2022-January 8,
2023. Photo: Timo Ohler.
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—a5 - AFXI—JL | Nicolas Ghesquiere (19715, 252 R)

ZA7 - PIARFICNE, HATRIBELTEFNG I 7y a v THA S —0O—A
THd, WORZAIIE, REWNGEFERENGT T AL, ZLTERENG/ IND
ANDRNVHEERESELEDETINEZENE L, 0FDEE, VI AT 4T -
FYRAURELTS vy -R—IL- TILFIITAS, 1995 F. NL ST HIZA# L.
QHERTYOVIATAT  TA LA —ITHAE 2000 . CFDAD T4 v 2 —F >3 F -
FHAF— 4T - A¥—] EFE L1, 2006 F, 21 LHFED HRTHRLEESD
DHD 100 A [ZREN, BEIZIE TS VABMFLIOERXLEBEY 2T 7 ) T1BE
INnfz, 2013 FLIK, LA - T4 bYTIA AR AL I VDT —TARATAY
D TALIR—%HD, IA—IL - Ab)—Fr - Sv—FLED [ T7yviary -4/
R=B—-FT - A= TVT4v>a - T7ysay -FI—RO 15—
FraFri - THAF—-FT B A4v—] Q004F) 4 VXBA) - THAF— -
AT H - Av—] Q2010 5F) & ERNCERDEL /22— FERELTWLS, 2016
FITFMICELEEZSAY b ATORBERRICE@MSH, 2016 EABE LWH 754X
NDBEEEIHFDHTWND, THAFT—LLTOFYYF7OHRT, Za27 - P RAFI—
(Z. WAER., 74Tty T4. B, T4 Uy T - KL=/ RE BLBODHFOT
—TAAMPIYI—E—LaTRL—2 3 0ERD, HAKMBOEELI Y FY—7
LRBEEYORENMNTILI S IVERRLTEE LR, LA - T bod 2024 FE
D4 AVR ALYV aVE CIRAFI—LOAI0BEEZRLEED, 2014 &,
IW—JILEMBORRETITONE, WDOILA - T4 FUTOHHTOY 3—IZ1%, 4,000
ADT X MHKF L 1=,

Copyright: LOUIS VUITTON MALLETIER GIOVANNI GIANNONI

16
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DFPLFYvy% | Liam Gillick (1964 . 41 XU R)

1964 £ 7 A4 AN—1) —%Fh, BE. —2—I—VITTHE FH,
FUYIDOERE TA—N)E—=2 30X AURTLOEBEUEEREH L LIZEA
D, HMEILEBEORAICBITDEA A LADBEDHERLRAEERDIHIZT S,
ZLT,. —DOERELTOBERICOVTORBENBEFEE LS HDITHETLTL L,
FEOHR ETIARY4A4T - ETVF—LICRA YERRERE LTSI LM, F10ER
DAVE RLYY - ETVF—L A RZVT—) - EXIVFT—LAREEBELERRE
2&¥5m, >HIBRREME, —21—I—VAREME. T—FEXVRETEESR
R, RVERy -4 — Za—3—VEKREME. TV T UNA LEMERGE, &
BEMETONRT Yy AL 02388, 2023 . RILAEVEME (NL) )
IZTER [Filtered Time) ZBA#E. 2016 & (=(E TREILZEMAIH 2016 - BAZE) (MWL) I
TEMBEEED LD,

© 2016 Okayama Art Summit Executive Committee, Collection of Ishikawa Foundation,
Okayama, Courtesy of the artist and TARO NASU, Photo by Yasushi Ichikawa
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RY— - N—=—282Iva—- FSAN—R}

| Holly Herndon & Mathew Dryhurst (ZAU#. 1980 F /4 XU R, 1984 )
RU— N—=—2UBETa— RIAN—Z ML BHEE. VI LI T7. BEOH
BCEBRNRERETOI7—TA AN LTEALALONATWS, FolEEBLDTY /A
S—EOCTI /A —EHBFITEIIVATLERREL, TORALTATUOTATAL
EOMBESITHEICEREZEBEC I LAZ L., ChoDEMW IO MILE, AT«
TEBATCLEBERERRT LT TR, ThEERN—BOEMERE LTRES
NTWd, 2024 F(ZlE, —RVEBA Y - FvZ)—TERE The Call] #FEEL. K
Ay hZ—-ETVF—LIZESMLIz, BolFERE XTVY I RAL VA ETILE
T—R4 VT EBET LM TSpawning] ZHREFZRI L=, H5OHIRMOECF
MENTOWDEREMERIE ADBEURING Intl. M5 U—REINTWD, KJ—- /N
— VR VERR T F—RRZECRIA TOAVE1—4FEOBLEEMELTHY. <
Ya—- RIAN—XMNELFREFHRFETEATE, WHIENU, I—0O v /SKRER, /N—
GUON—TY AVATFATA— b DTUoT4XT47  TOTITLTHEREHDT
TlzEM 2022 FE(CEETOSHALT—bDE=HD Ars Electronica STARTSEEZZE L.
2024 FIZIFA—RA MY THDT O RILAEEEZE LTINS,

© Holly Herndon and Mathew Dryhurst, Photo by Leon Chew
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Isolarii | Isolarii (2020 5%, 41 XY R)

Isolarii [F=a—3— 2¢OV RVERRETDIAT A TRETH D, RILIK, XF
CEF2HROEF —ZTOEZPRAB. BB E—2HTHRIIRAAITEVTTHEEINT
W%, Isolarii DEEE. SHERLAENTHBOCAYONAZRTL TS, HRY
DEBICRECRAITIATAYY LAY UH BN—=+-I—T7— FT— bt AE—
TR, TRT—IL - Ty ohEMNND, 2020 FHFLIE, BHLFBRES =
77«4 7 ([Salmon: a Red Herringl ) fE s m>~Y, 3—Ay/NREETITI=R
FREBEOL VARV EG 8D ([F-Letter]) ZBALEY. F—Uh oEHERNICER
s EINFILRILE—2 2 ([War Diaryl) 445 L 1=, FILLZEATISNE 20256 Tld. Isolarii
AEAXIEORBHGIERERBESE 5,

e

]
.
r

g
’
5

© ISOLARIT / Luke Libera Moore
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FLYYVE)L-a>P | Alexandre Khondji (1993 &, 252V R)
FLOYYRL - avPE 75302 - RYERRISEHT 230 TFa7IL - 7—
TA4Ab, Za—3F—VDN—FRBETEEE, O FrOOAVL-ALyY - F T -
T—hTEBLITELERE, THEEBSIZ. lAir de Repos (Breathwork)] CAPC RJL K—1IF
RZEMEE (GRIL R—, 2024 F), Maureen Paley (O > K> 2024 4), Shivers Only (/%
). 2023 &), LUMA (7L, 2021 ) 72 &, &, Sweetwater (NJL1 > 2025 £)
TEEBNAFEIATWND,

b _ A

Alexandre Khondji, Dams, 2024. Aluminum, EPDM rubber, screws. 550 x 250 x 8 cm.

Courtesy: Maureen Paley, Studio M, London. Copyright: Steven James.

SL-Y— | Mire Lee (1988 £, #&EH)

LU=k #FELLL. BET, TREICERADFXRTA Vv IRRA VA L—
SAVEGMET AL THONDET—TAANTHD, V—DIERE. BEALLE, #
KWZAME, FRSEVEERICHEBLTEY., F—AXI vy BEREEMADFRT
1V IIRTY /AT —%RFIC, EEORLICEATIHRDEBEEEELE>TWS, &b
DOfERIZ TBlack Sun)New Museum (=2 —3—% 2023 &), lCarriers)Tina Kim Gal lery
(Za—3—7. 2022 %), TLook, I'm a fountain of filth raving mad with lovel
ZOLLAMT MMK (Z 2 >4 ZJL bk, 2022 £5), [Carriers] Art Sonje Center (v JL, 2020
F) e, £ 2024 F 10817 — b - EX 2V THERIT S Murbine Hal | Commission
2024 T—T 4 AKNZHRBEIN TS,

Andrea, Ophelia at the endl/ess house one moving image through the window of
the studio with an open ceiling, one kinetic sculpture, mixed media, 2018. Photo

© GJ van ROOIJ
20
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WO LY = ITFIL | Lucrecia Martel (1966 &£, ZILEUF V)
FILEVFY - HLBEEFADOLI LT - ILTILIE, 2000 FIZRFETE2L—1 B
#& NS ZDET) (LA CIENAGA) ZRIESE L. 2004 4E12 [E 4 % %] (LA NINA SANTA),
2008 ££I= [EED 7% W4l (LA MUJER SIN CABEZA) #HZXEK, TV T AV AIZHITHHER
WMEREABENEFERLERES 418 [ZAMAL (2017) (&, T Y ¢ 7EERERT
TLE7EBEN, BEXOEZORBELBE, N—/N—FX MM Voh—2 -tV
B—= TNy PKR OAVRYOT—h -2 2a—CF7LKBE, E2LOEM - XERERT
EINTWND, BEFEICIE. 4 VX% L— 3 045 THE PASSAGE] EYE Fi lmmuseum
(FLARTILAL, 2021 ), HILATHRESNAE, 7YIT2 - JVERICKLS, F+a
A& 1) — [TERMINAL NORTE] (2021 &), TV« 7TEERMERTI LI 7 LS
f=%2#% [CAMARERA DE PISOJ (2022 &) HwEMNH D, 2023F, FILEVYFoDTIT/ R
TALAKE, HILEENLKE RULF—DL—Tzv APV IRELYLEELT
FEREEIND,

Zama (Daniel Giménez Cacho) stands by the shore, waiting for a ship to arrive.
From left to right.
© Rei Cine SRL, Bananeira Filmes Ltda, El Deseo DA SLU, Patagonik Film Group SA
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hE%EE | Hidetoshi Nakata (1977 &, BF)

1977 FILHEEBEF N, TSy h—BAFRRRK, 5LRRIE, 2E 47 BEFMRERLEN S,
EBROERH. BAGEEHAXEZERNREL, CREEXEZRESED [I2EFADOD
ooy b OFEEERKIT TS, 2009 4F 1 . TAKE ACTION FOUNDATION %#&&%3z L.
SEIFLHSMBICRYBEL, 204F, 23V F-TRXTADHKIZX - TRT A -
TATAN—DHY - BEREETEOEBILLHAELSMERET H-DICHHEZARY v
FVUEYIROT NS E—IZ5fE, 2017 F, AR—VERB L THEMAICTRY AT
HEFEHEXET S HEROs 702V b OF NS X —I25iE. BRDGHEZE
ICREST 2NH IOV I F—U7 TR EOERFEMEFTRALEZZEERRAT S
=8, 2006 FICAARY T 7 NBEMRARHERIL, 202044 ALY 1 £/, IBKERKE
%, 2020 £ 10 A, BATH—DOIZEMOEIEYETCHIEIIZEOLEER
ICBLfE, FEEBEOT7 RNA X ERFORY hT—VHBE BHREEORIEGLEEHE

Do

© IZ[EFA %D/ © NIHONMONO
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NVAR=9N)ybE-ATYRE | Hans Ulrich Obrist (1968 £. R4 R)
AYRYDHY—RUBAL VDT —TARATAVYT  TALIA—LWMATLLOLZT -
T RRAY—%KHZ, 199 FOHMERRIT—IL K - X—TF (FyFr- - 3—)] LIE
BOLUEDREREZFaL—Y 3y, BHATHERRWAELDIZ, Do It] >1)—X (1993
7). Make Me (I'm Yours)) (B> K> 19954 ; /81, 20164 ; —=a—3—%, 2016
F£25/7.207F). FUETIRY4T - ETVF—LEBRRERO XA X (2014
FE)RENHD, AT A MEER. Cities on the Move] 1) — X (1996 £-2000 4F).
[Laboratoriumy (1999 4£), TOARZFIIL—TFE || Tempo del Postinol (X F =
AB—, 2007 & ; /N—+H )L, 2009 ), [The 11, 12, 13, 14, 15 Rooms] 1) —X (2011~
2015) OfERFaL—2avEFELNTE, RAOEREERIC, 25/ - M) T VUF—
LTOTUY4 - RUEQ20F) RyERy—- 28— AZXTOIWORLDBUILDING]
(2023 F), 27 -Yab—=Yxzyy ALy avE (TavEILRILT, 2022 F)
BELRDH D, 2011 F(ZILCCS N—REF 2 L—F2—FM, 2006 FIZIZEE I+ LI T 7
VIEERE, AT, TA)ABERBERLY 08EEEF=MEEZE L=, &
TR ME, PMHEECEMEECEBRNICERZTL. BHOMEFZ OO yr—FTILOF
RmEETLH D, MEIC [Ways of Curating] (20164, R : [FalL—>32DA
E A TR MEEDD. [The Extreme Self: Age of YouJ (2021 £). [140 Artists’
ldeas for Planet Earthl] (2021 4£). [Edouard Glissant : Archipelagol (2021 ).
[James Lovelock : Ever Gaial (2023 ££). [Remember to Dream!l] (2023 £). [Une vie
in progress] (2023 ) & &,

23

Hans-Ulrich Obrist Archive — Chapter 3 Agnes Varda, image by Arthur Fouray
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FLx R -Aa33E> | Precious Okoyomon (1993 &, £ ¥V R)

TLYY X - FAIFVEFAPIVTRTAVANDEA T—TA4 AL, IDOF v
w F 7w 4 [Ajebotal 1% 2021 4E(= Bottlecap Press AL MRS =, AOIEVDE
miE. BRA. BREABENOEE, HEAFOMBGERICOVWTERLTWLS,

LUMA Westbau (Fa—1 k. 2018 &), 7TV T FEREME (7T 0TIk,

2020 5F), NTF—RX VR AR—=X+Za—3—9Y (Za—3—7 2021 F), 7AR
VEMEE (7 ARV EMEE. 2021 F) CEAERZRE. BORTI RV T7 - ET VS —
L, E8ERNFYZ—F-ETVF—L, FTVR-RYDONL - R b—=F3— 7
WILD LA Arles TOTIL—TRIZHSM, FRNTH—IVAE, B RUOH—A
VBAR09F) EA VAT A Ta— - FT - aFURTY—-F7— bk (2019 4F)

MEAZIvTarvEZF TS, 2020 FIZLWMAZILLTC7—TAAN 42 -LOTY
RETWV, 2021 FIZETY—R-F—bT7x7 - T—T4ARANE, 2021 FIZIZ¥ v RIL-
FYURAN - 7—rEEZELTWS, AITEVOERIEERE,. 2024 FET VY47 -
EToFr—LDFTA Pz T7EEREZRT D7 IL—FE Nigeria Imaginary] ¥, /XA T
S—BHOEDREES Cloud Chronicles] TRREN TS,

L

Touching My Lil Tail Till the Sun Notices Me 2022. Courtesy of the artist.
Supported by rossogranada.

OVERCOAT, COME TOGETHER, 2022. Courtesy of oomura seisakusho 3 Inc.

Special thanks to The OR Foundation, Akiko lchikawa.

© 2022 Okayama Art Summit Executive committee, Photo by Yasushi Ichikawa.
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LA4F )L O—X | Rachel Rose (1986 5. 7 AU H)
LAFoI - O—XFZa—I3—VEE BREOERE BREMEZEDEEROELAL.
EDESITYBOLERABRERE-TEELEHERLTVS, O—XDOMEX, BREZE
FORWEENOZED, FEZNICEMTL2HDOTH S, EEYWHEFE. 7A ) AWML
G, FHRTTOFEHEEKGE, EOL>BRRTHN., B, EESLABNERK
ICBD LD BHEMPELICRAEZEOEREZMITS, BrEInzicm, Bz, Fo—o
VIICRBEE, EVIYENICRESEAEN L, BEOKE N OCBAFEMOBEXE
BORNET, BEQL5HEEBEZ DLETELEIRAETE >TSS, AREIZ. GL STRAND
(2023 ), SITE Santa Fe (2023 ). Gladstone Gallery (2023 &), CC Strombeek
(2022 4£). Pond Society (L. 2020 4). Lafayette Anticipations (2020 4£).
Fridericianum (2019 ). LUMA Foundation (2019 4). Philadelphia Museum of Art
(2018 ££). Fondazione Sandretto Re Rebaudengo (2018 ££). Kunsthaus Bregenz (2017
). Museu Serralves, Porto (2016 4). The Aspen Art Museum, Aspen (2016 ££).
The Whitney Museum of American Art (2015 ). Serpentine Gallery (2015 ££)_ Castel lo
di Rivoli (2015 %) 72 &,

Rachel Rose, still from Everything and More, 2015.
Courtesy of the artist, Gladstone Gallery, New York, Brussels, and Seoul, and

Pilar Corrias Gallery, London.
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T4348—J)L-Y+O7 | Dimitar Sasselov (1961 . FILHY )
TAZIA—IL - HEOTEN—N—RRETELEEICDODVTHRET S RNELIZT
HY. N—N—RRE TERERA=ZT7F T 7O LORIEZRTALIE2—TEH
%, HOHEIL, MWPFHCHTI2FHEYA VOFEESOHRENS, HIKICHIT24EH
OERICEAT 2HIEFDORBRERRET., XEDBEOHBEFERADOKRRERKRL TS,
20 FLLERT, HEOITNENDTF—LIF, BRICSNASAD T TS5 —ETESS v avnH
RFEEE LT, KO LSBHEEZR DT I-H0FH L WEHMEREFELT, BOEE
ZRETIHRELZ N ONRRE L, BNDZEZEZ [The Life of Super-Earthsl] (Basic
Books, 2012 £F) (&, MDBEDEROFEAFERIZTOVTERTWD, 1988 F, T4
SA—IL-YEOTIRY T4 TRE (FLHY7) THEZOBLSERE L, 1990 £
CEFOY PRETRAXEFOBLEEZREGE L=, 19944, FILILY K -P-RO—2 -
Jx0—¢E73%, LADE—NASAEBEE?2 D, LEETF (VI TKRFE). Ay I RT
F—RRETFRE— LIV Fv—yTRE—EREIN, DD L TED, #RREZFERE
THEEET>TWD, DERNFLEDREEBELT 2EBRNLEHEETS THDI /N —N
— RXZE T&EMBRA = T7F T JOVFLORIERTA LI A—THDdLERBIC.
4 VA TEmRRERAERGE] OBIFRERTA LI 2—TEH Y., 2023 F((E
EPEA97Z: [Origins Federation] DEIFRICEM L., BMEFZTOEERZHEH TS, /\
—N—RRKEIFRIYISGEMBEFROLZT - FA TR - T RNAHF—, HEEEFD
F—ITLADFHFRSEECETI/O—NIL - 7T UE - ATV VILDAYN—FL
1,

(Credits not required)
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T4/ ~t—7#HI) | Tino Sehgal (1976 . 41 F U R)
FAHRTRLEELGT7—TA AMD—ANELTELLFMEINTWND, E—HILIZHT D
HAR-EOMEE, BEINZRR EWSEE L DZFEOLHNEEMAERICHEK
T5, TOBVNELSIE. MW EHEVOREEICHY., LA Vv—IFLIELIEESR
DEMIZEBRICSNT 2 &T, KFEEBT TS, 74y T - NL—/ LERV
HRAFEOEENH D, RAYDI Vv EVIZHD TN T7 U TEMRETNILY Y
DBCARZFE A VA EZESR, HOEREEENCHLOERC T IL-—TERTERESL
THY., HITNAT5—BF (N—EIb, 2024 5), Desert X AlUla (WO 73 E7,
2024 4£). Centro Botin (> &> F—JL, 2023 &), Remai Modern (A H by —2
2022 4£) . /INABREMEIREBFE (NEE. 20194), 0fficine Grandi Riparazioni
(b, 2018 4); V-A-CBAR (ERXV 7, 2017 ). NA T5—8FH (IN—EL,
2017 &), Jemaa el-Fna (54> o, 2016 &), /S - R+ b—F3— (/X1 2016 ),
ATTIAVEME (FLATILAL 20065F), LTV - FJRAETR - N (R)L
o, 20064), EFOF7H-C0CBB (oo - YATFo v 40, 20148F), 7L
ABEREME A2 — (LR 203F), T— - EXY (A RV 20124), VAEY -
R- TYHUnAg LEME (Za—3—2, 20005F), VA MNDR - TLFUY (T
L4 vy, 2006 ) &,
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B%EE | Shimabuku (1969 ££. BA)

BRE. HREERBFHICEEL. BENCEETSRAANI VY ETFaTIL - T—T+«
ArTHD, 1990 FRPEEL Y., BERNEZBDOTRLAGQBHIER L. £EEOERE.
YA MARL T4y I T, TOBHTELTALDOZH, £F,. XEICEb>TWS,
RIS a2y —2a URBICEELERTA—<T U R, BB BR. A VR L—
YaVERBETMOND, FOERIIEICESYE ABOBREICHERER, FEFLa
—ET7ITHEN. BRWGEFETHLIEEZRRTHERE. EENICEVTFMES TN S,
FTELREREIC, 5/ RJzxY«7-ETvF—L Q20174%), £14@AYU3AY - ET
V=L Q017 F), E12ENANF - ETVF—L (2016 F), FIEAEILET Y F—
L Q014 4), 1M EY YLy - ETVF—L (20134F), F27EY /o0 ET
vF—L (2006 F), UNT—IL - ETVF—L (2006 4F), HENEHY R=— - ETV
FT—L (198 F) 5 &, WEOELZBAEIC, £ bO - KT v (B2 T—Ib, 2024
F), LEAF Y I RLY 7 —/ BREME (RLY7—/ 20234), T4 —ILX|/K
Eftr2— (T aytiL, 2022 ), EF IFEILEMEE (EF 2. 2021 4). Crédac-
AT)—BREMEVEA— (A T)—=all=t—X_ 20184F), Y VA INL Rl
v (RJLy, 2014 4), lcon Gallery (IN—= U H L, 20134F) &, BRIFMILEM
TR [ T—TAAT4vY - I VAL—5—] EHEDH D,

FeAFA/Flying Me, 2006, Courtesy of the artist
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YO E9x—9 -aLyF«47J | Soundwalk Collective (2001 £8I5%. 95> 2)
YOURDF—Y - ALIT4TF BIRE - T—TAXAMNDRTITIF7Y - VS RAZT
VRF—¢ETOTaA—H—DVE—F - ANYIZKBAVTIURIY—-VYZyH T
—Y - TIIYRTH—L, T—TAAMRI 2PV UERZGNL, IVETFa
FILTXENELZEEMOET Y ERIAET SO, TOSHORRICHFELEYY
VR-FRaPz O MERALTCWS, YUV RUA—Y - ALV TaTE 22—
v DT A - AR BREBEBOS vy =Yy y - I4—I, BEROF V- T—IL
T4y ®EFHOY L v - Tr LY, KERRFOCvLOY L - T XT—LbER
HWZaTRL—YavEeRE. WoDEHE, 7V XEZL—Ya 2y BV,
BE BBLBEOAT A 7EHEWM LT, BOMENAAREEICEAS LTS, RFOL
DOFLEEBRUER EXEBBOIAT) (BEE:0—F - Ra bTR) (F, 202257
TV 7TEEREZETEHMFEEZE, 2024 FI12E, 7Tr0OA TV RABE, Za—
=V DBM, AT DOMMIBREMET, T4 - AZXEDFEBRE R T+ —
< > R [Correspondences] &H&X L, YOV Ko+ —%5 - 3L YT« JI&, BAM, CCB
YRRV, RVERY— - 22— CIM Tz RT4a4 NI, ROAVE KN A VAT 4
Fa—b - FT-a0FURFTU—-TF—b L—TJL - TFTITEE, IZTTRE Y
ININT A RIZCKBE—EL-7T—b - NEUFY, Za—-Z2a—CFL VU—tNTD
A, TPM REY Y, THILIAEa—F - RILYUEE, HELOEMN - BEBEROCA
RYUNTCNITF =X VAPEBRET>TWS,

Photo by Yohan Lépez. Courtesy: Medellin Museum of Modern Art
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SLF> by 7= | Ramdane Touhami (1974 &, 252 R)

FLEY - b T IR NV ERRICEHTSIEAVIARITIIVAANT A F—T, &
BREERTHH D, TV U TOMBIZE, 75V RPDRT—bR=FIzT7S( Y
EUbEEF, £vS5Y—FI SR NT T Epicerie] 24—, RO And. A %
By Ry@Liberty BEDT 7y avIIURPaLI P avEHEEL, IXAT
w4 At MR N7 TParfumerie Générale] &35 EIf1=, 2007 &£, HREHDF
v RIA—A—THDTTVADY—IL - byIILRUHOBEEFNT, HRIEK
hERS =, 2014 FE, 19HIERIEDER TSIV R (#7443 —X -a=Jz)t)L - E
al)—] ZERAAA—T L LIWHIZEBBERZH LZEIT=, REE. Z7227)—7
SURBSATRAAILT SV REH S T—2 2> —TArt Recherche et Industrie]

ERDISEHLTND, CORESHTR, THAF— T4 LI 42— RIBA, B
RAEEL HRIZEN, $TOTOV ) FEHRFMEICE > TRBEIE TS,

Frh VUIATAT - TALIEA—OLFF—IL - Txix&ELEICHFEHEREL
TW, HOILU~DIFERIE, 2023 FICAA R - FILTATZEROHD KF74 - N)LYS -
RTILEMNE LSS EI2DAMNo=, 2024 FICik, WICEAESTDIUTDE >OTAY
T MERRLENRYONL - ODAVILERICHET I NRT - TT 4 w2 A Young
Hiker ], #:% lUseless Fightersl, RS A - NG - RTILDOWkAT & LTD Drei
Berge Utopial. 2 DM F 3 > K : [Drei Berge Mountain Shoes]. # L THDELER LT
Paxl)—-3aLv¥ar, £, [Pseudo Radio] &EWSA—F 4 ABMEHIIER 2 A
EEELTWNS, 24BM 365 BREBO T4 TH 2 T4 > F2F Music for Hikers] %
FOT7Fa1—XRLTWB,
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FoAHSYE -4 UFLX | Angharad Williams (1986 £, D = —IJLX)
FOoHTYR - D4 ) TFLR (Jx—ILR - E—VBEFN) OFERKIE FAEEDOEF®
BEZXRTINFICOVTOREEHHNEGERERT, "1 VT2 J, FOo—A
VI TATAVT BE BE A VRAL—Y 3y B NI VABRE F
ZOLZEMET— MNEEIE. NICH LN, Db ORL BENGRECRMHE &
DRI =0T AL —E LTHETIHEICBZAITTVNS, o DRICE
BRARKE, XEICREL, #REOPRE, HH5VETHA VORBEIC K > TREL A,
BA. 332274, TLTRELODECAROEREDFLER>TWNS, V)T LA
ADEGRPERI, COBREMEOERELTELA, TNEHLWIEEDNT Y
JOEZRENSDBREDETHD LEAEIC. AHOARLERME., £XOHE. £0
BRENGRNEEEREICHTIRERBRETEH D,

F74{EEIZ [Berlin StraBe] Schiefe Zahne (N)L 1) > 2024 &), TEraser ] Kunstverein
Dusseldorf (FawtL KILT, 2022 &), [Picture the Others) MOSTYN (U = —JL X -
AT VT4 K/ —, 2022 4), THigh Horse] Kevin Space (74—, 2021 ) 7 &,
JIL—TFRIZ, museo Madre (FR1, 2024 &), The Wig (N)L1) > 2023 ). Madeln
Gallery (Ei¥g. 2023 ££), Kunstverein Munich (2 a v~y 20204) m &, £z, F
a— 1) EEAEE (Fa—Y ke, 2022 F), KW (RJL) o 2020 ) THE/NTH—T VR
Nz, 2023F, 7V AT YR - D4 )7 LXDMEREE [Eraser] A After8 Books
(X)) MRS, 2025 FIlE, AV RypavEY M)y - TL—TFET Y
HODONINTAMEE ESICRERIZA VFLIA-FA) -5,

31

Angharad Williams ‘Eraser’, solo performance still at KW, Berlin, 2020. Photo: Giorgia

Palmisano & Giulia Baresi.
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